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POETRY: A Magazine of Verse 

Again, as in one or two of the group To My Mother, a 
feeling delicately tender is set to soft music. Entity perhaps 
came by wireless, yet I find it not quite unworthy of the 
muse: 

I am. 

And you. 
And atoms. 
Censure ? 
Forgiveness ? 
Why? 

I should like to quote America, which rather bravely sug- 
gests the big swinging march of a young nation, but I must 
stop with one more, and that one a portrait, Cezanne: 

Our door was shut to the noon-day heat. 

We could not see him. 

We might not have heard him either — 

resting, dozing, dreaming pleasantly. 

But his step was tremendous — 

are mountains on the march? 

He was no man who passed, 
but a great faithful horse 
dragging a load 
up the hill. 

H. M. 



SOUTHERN SONGS 

Plantation Songs and Other Verse, by Ruth McEnery 

Stuart. D. Appleton & Co. 

These are negro dialect songs of the best type, gay, humor- 
ous, rollicking and tender, full of sympathy and rioting with 
color. It is safe to predict that some of these, for their 
human qualities of mirth and patience, will be chanted and 
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Southern Songs 

loved in nooks and corners of the earth for many a long 
year. If Mrs. Stuart's place were not already secure this 
book alone would endear her to the hearts of the people. 

Her serious poems, for the most part devotional, are un- 
fortunately not so successful as the plantation songs. The 
best of these, Sitting Blind by the Sea, is already familiar to 
readers of Poetry. 

But Uncle Remus himself might have written the negro 
songs! E. T. 

NOTES 

Mr. Cloyd Head, author of Grotesques, was born in Illinois in 
1886, and has lived for the past fifteen years in suburbs of 
Chicago. He is a graduate of the Northwestern University, of 
Evanston, Illinois. 

Mr. Head is an unusually self-exacting artist. He has written 
poems and plays before the one now published, but, with rare 
austerity, has destroyed them. He is now engaged upon another 
poetic play, also symbolic, and also adventurous in its demands 
upon scenic art. 
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